Excerpt from Music Maker’s Guide ~ (c) 2007 D. DePoy 
Want to know more about the Music Maker’s Guide? http://meandmartha.com/html/cdsandbooks.html
Introduction
No matter where you go in the world musical expression exists.  Music making is a cultural universal.  For some, the art of music making flows naturally from a rich musical heritage.  For others, the art of music making is a labor of love nurtured by hard work and dedication.  The information provided below is done so in an attempt to demystify some of the musical questions often left unanswered or more often answered with seemingly overwhelming amounts of information.  As a musician with deep Appalachian roots the focus will be on American rural roots music.   However, the concepts are applicable for all music genres.  

In the beginning: Rhythm & Pitch
Music has basically two components: rhythm and pitch.  Rhythm is the beat given to a song which is ultimately subdivided into smaller pulses and ultimately become the notes of a particular melody.  Any given note has a specific pitch or frequency associated with it.   Today the accepted pitch standard is A-440, that is the note A above middle-C has a frequency of 440 cycles per second.  From this A-440 note all of the other notes are extracted to form the 12-tone – 8-note octave we are all used to hearing in what is often referred to as “Western” music arising from European traditions.  
Starting with the Note “E” the half-step (chromatic) scale reads: [image: image1.jpg]One octave
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(Note that F# is the same note as Gb and G# is the same note as Ab, etc.)

Major Scale
	
	whole
	whole
	half
	whole
	whole
	whole
	half
	

	C
	D
	E
	F
	G
	A
	B
	C


Note names for each Scale Note
Anyone who has heard the Von Trapp family singing the Do,Re,Me song in the Sound of Music has an idea of the musical scale.  The lyrics spell out the name given to each of the notes in a major scale.  Below is the musical scale adding the names.
	 
	whole
	whole
	half
	whole
	whole
	whole
	half
	

	G
	A
	B
	C
	D
	E
	F#
	G

	DO
	RE
	ME
	FA
	SO
	LA
	TE
	DO


Chords

Now we are going to take specific notes from the scales and begin looking at how playing certain combination of notes makes a specific chord.  Three or more notes sounded simultaneously form a chord or triad.  To build a Major Chord it must contain the 1st (DO) - 3rd (ME) - 5th (SO) notes (degrees) of the Major scale.  For example, the C-scale consists of the notes C D E F G A B C.  By playing the notes C E G  together it makes a C-major chord.  
Triads and Chord Inversions 
The individual notes of a triad (1,3,5) are termed root, third, and fifth.

The root is the lowest note of a triad in root position.

The third is the middle note of a triad in root position.

The fifth is the highest note of a triad in root position.
Major chord inversion possibilities constructed with the 1, 3, 5 notes.


Inversions possibilities: 1, 5, 3 or  3, 1, 5 or 3, 5, 1 or  5, 1, 3 or 5, 3, 1
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Finding the Right Key

We will first discuss finding the right key.  Certain songs just seem to have a right key for playing.  Just try to convince a fiddler to play Old Joe Clark in any key other than “A”. Or Arkansas Traveler in “G” (It’s usually in “D”).  As you begin playing with others you will find certain songs are just played in certain keys.  If you do have a choice, the singer typically gets to pick the key.  It is customary to pick keys that are commonly used.  Avoid key signatures like F#, G#, Eb, C#, etc. Most pickers like to stay with the keys of C, D, E, F, G, A, Bb, or B.  
Using a Capo

The negotiation and use of a capo starts here.  Suppose you learned the song in one key, only to find the singer plays it in a different key.  If you can’t transpose the song in your head and play the new chord progression perhaps you could use your capo.  
Reading the table: The 1st column is the chord as played in the open (non-capo) position. The columns to the left indicated what that chord sounds like in pitch if you move the capo up the neck at the 2nd, 4th, 5th, and 7th frets. For example if you put the capo on the 5th fret and played a “G” chord the chord is actually pitched in “C” or if you played a “D” chord with the capo on the 5th fret it is actually pitched as a “G” chord.  The capo might also be used to move your “sound” away from another guitar player’s.  For example if the song is in the key of “G” and you want to add a different sound the capo could be placed at the 7th fret and you would then play “G” as a C-chord.
	Capo
	2nd Fret
	3rd Fret
	4th Fret
	5th Fret
	7th Fret

	Play
	
	
	
	
	

	  G
	A
	Bb
	B
	C
	D

	  C
	D
	Eb
	E
	F
	G

	  D
	E
	F
	F#
	G
	A

	  F
	G
	Ab
	A
	Bb
	C

	  A
	B
	C
	C#
	D
	E

	  E
	Gb
	G
	Ab
	A
	B

	  B7
	C#7
	D7
	D#7
	E7
	F#7


The Chord Chart

Use this chart to determine the chords used in any particular key signature.  This chart can also be used for transposing from one key to another.  Find the original key with the associated chords and then look at the new key to find the new associated chords for that key.
 
Chords associated with songs key

	I
	IV
	V
	II
	VI

	A
	D
	E
	B
	F#

	Bb
	Eb
	F
	C
	G

	B
	E
	F#
	C#
	G#

	C
	F
	G
	D
	A

	D
	G
	A
	E
	B

	E
	A
	B
	F#
	C#

	F
	Bb
	C
	G
	D

	G
	C
	D
	A
	E


A Final Note

Let’s begin with a question…  Have you ever been with a group of musicians where the playing takes on a magical moment? Perhaps the hair on the nape of your neck gave rise or the moment had a surreal feeling… For those of us who have had this musical experience it is reported to be a visit from Pan, the god of music.  As you move beyond the mechanics of music making and can relax and give way to the presence of the musical moment you can rejoice, for you are now a music maker, spread the joy.


Martha and Don = February 2007
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 www.meandmartha.com
We have also posted these songs on YouTube – Jam along. There are even places for solo breaks

I wonder how the old folks are at home, 

http://www.youtube.com/watch?v=YKRRuc932Q8
Angline the bakers,

http://www.youtube.com/watch?v=fwHQWnSNnpI
Weeping willow

http://www.youtube.com/watch?v=zwG6io40O3w
Handsome Molly

http://www.youtube.com/watch?v=TeiMAue_f6k
Hope this helps!!!  Send us some feedback and tell us what you want to see or learn and we will do our best to get to you.  Want to bring us to your jam for 3-hour Bluegrass Instructional Slow-Jam Workshop give us a shout and we’ll set something up.

Angeline the Baker  (Type 1*) 
IAngeline the Baker, her age is twenty-IVthree (or 'forty-three'),

IFeed her candy by the peck but she won't IVmarry Ime.

Oh IAngeline the Baker, Angeline I IVsay

IAngeline (Angeline), AngeIVline the Baker.

Tell how I took Angeline down to the county fair,

Her father chased me halfway home and told me to stay there.

Angeline the Baker, She lived on the village green;

And the way that I love her, beats all to be seen.

Angeline in handsome, and Angeline is tall,

She broke her little ankle bone from dancing in the hall.

She won't do the baking because she is too stout,

She makes cookies by the peck, throws the coffee out.

Angeline the Baker, her age is forty-three,

Little children round her feet and a banjo on her. 

Her uncle is a baker, they call him Uncle Sam. 

He always drinks good whiskey when there is a dram. 

Her brother is a baker, they call him Brother Bill. 

He drinks and smokes and eats a lot, guess he always will.
*NOTE: The IV-chord is used in place of the V-chord.  A minor 6th chord can be substituted for the IV-chord as well.
Banks of the Ohio (Type 2)

II asked my love to take a Vwalk
Just a little ways with Ime
And as we walked and we would IVtalk
All Iabout our Vwedding Iday.


Darling say that you'll be mine
In our home we'll happy be
Down beside where the waters flow
On the banks of the Ohio


I took her by her pretty white hand
I let her down that bank of sand
I pushed her in where she would drown
Lord, I saw her as she floated down

Returning home about twelve or one
Thinking "Lord, what a deed I've done?"
I killed the girl I love, you see
Because she would not marry me

The very next day at half past four
The sherrif walked right to my door
And he says "Young man, don't you try to run
You'll pay for this awful crime you've done.

Bury Me Beneath The Willow (Type 2b)

Oh, Ibury me beIVneath the willow
IUnder the weeping willow Vtree
So Ishe will know where IVI am sleeping
IAnd perVhaps she'll weep for Ime

My Iheart is sad I IVam lonely
IFor the only one I Vlove
When Ishall I see her IVoh no never
I'Til we Vmeet in heaven Iabove

She told me that she dearly loved me
How could I believe it untrue
Until the angels softly whispered
She will prove untrue to you

Tomorrow was to be our wedding
God oh God where can she be
She's out a courting with another
And no longer cares for me.

 Handsome Molly (Type 2)
I Iwish I was in London 
or some other seaport Vtown
Set my foot on a steamboat 
and IVsail the ocean I'round

Sailing 'round the ocean
sailing 'round the sea
Think of Handsome Molly 
wherever she may be

I saw you in church last Sunday
you passed me on by
I knew your mind was changing 
by the roving of your eye

Her hair was black as a raven
her eyes were dark as coal
Her cheeks shone like the lilies 
out in the morning glow

Do you remember Molly
when you gave me your right hand
And said if you ever married 
that I would be your man

But now you've broken your promise
go marry whom you please
While my poor heart is breaking
you're going at your ease

I'll go down to the river 
when everyone's asleep
I'll think of handsome Molly 
and then sit down and weep

I wonder how the old folks are at home (Type 4)
Well, I Iwonder how the IVold folks are at Ihome
I wonder if they miss me while I IVroam
I wonder if they pray for the Iboy who went (vi)*away
And IIleft his dear old parents all Valone
You could hear the cattle lowing in the lane
You could see the fields of blue grass where I roamed
You could almost hear them cry as they kissed their boy goodbye
I wonder how the old folks are at home

(optional phrase)

IDown in the valley IVruns a little stream

VIt seems to whisper, “IDon’t give up your dreams.”

Just a village and a homestead on the farm
And a mother's love to shield you from all harm
A sweetheart brave and true where troubles were so few
A village and a homestead on the farm.

* (vi) =optional start of a circle of 5ths (i.e. Em, A, D, G)
Nine Pound Hammer  (Type 2b)
IThis nine pound hammer is just a little too IVheavy
Buddy, for my Isize, VBuddy, or my Isize

Roll on, buddy, don't you roll so slow
But how can I roll, when the wheels won't go

There ain't a hammer in this here tunnel
That rings like mine, that rings like mine

Rings like silver, shines like gold
Rings like silver, shines like gold

Somebody stole my nine pound hammer
They took it and gone, they took it and gone

I went up on the mountain just to see my honey
And I ain't coming back, No I ain't coming back

This nine pound hammer, it killed John Henry
Ain't a-gonna kill me, Ain't a-gonna kill me

Old Joe Clark  (Type 1)
IWished I had a nickel, Wished I had a Vdime
IWished I had a pretty girl, To kiss and Vcall her Imine

IFare thee well, Old Joe Clark, Fare thee well, I fVIIsay
IFare thee well, Old Joe Clark, I'm a Vgoin' Iaway

I will not marry an old maid, I'll tell you the reason why
Her neck is so long and stringy, I'm afraid she'll never die

I asked my girl to marry me, And what do you think she said
Time enough to marry you, When all the rest are dead

Old Joe Clark, the preacher's son, Preached all over the pain
The only text he ever knew, Was High, low, Jack and the game

I won't go home with Old Joe Clark, I'll tell you the reason why
He blowed his nose in a cornbread crust, And called it pumpkin pie

I went up on the mountain top, A-huntin' sugar cane
Stuck my foot in a holler log, And our jumped Liza Jane

Wish I was a sugar tree, Standin' in the town
Every time a pretty girl passed, I'd shake some sugar down

I wish I had a sweetheart, I'd set her on the shelf
And every time she'd smile at me, I'd get up there myself

I used to live on mountain top, But now I live in town
I'm boarding at the big hotel, Courting Betsy Brown

Salty dog  (Type 5)
IStandin' on a corner with the ivlow-down blues
A IIgreat big hole in the bottom of my shoes
VHoney, let me be your salty Idog.

Let me be your salty dog
Or I won't be your man at all
Honey, let me be your salty dog

Now look'a here Sal, I know you
A run-down stockin' and a worn-out shoe,...

I's down in the wildwood, Settin' on a log
Finger on the trigger and my eye on a hog,...

I pulled that trigger and the gun let go
Shot way over in Mexico,...

Two old maids a-sitting in the sand
Each one wishing that the other was a man,...

God made women, He made 'em kind of funny
Kiss 'em 'round the mouth, just as sweet as any honey,...

Worst day I ever had in my life
When my boss caught me a-kissin' his wife,...

Little fish, big fish, swimming in the water
Come back here and marry my daughter,...

 Take this Hammer    (Type 3)
ITake this hammer, carry it to the Vcaptain
Take this hammer, carry it to the Icaptain
Take this hammer, carry it to the IVcaptain
Tell him I'm Igone, Vtell him I'm Igone

If he ask you, was I runnin',... (x3)
Tell him I's a-flyin', tell him I's a-flyin'

If he ask you, was I laughin',... (x3)
Tell him I's a-cryin', tell him I's a-cryin'

I don't want your cold iron shackles,... (x3)
It hurts my leg, it hurts my leg

I don't want no peas and cornbread,... (x3)
They hurt my pride, they hurt my pride

Two Dollar Bill   (Type 2b)
ILost all of my money but a two dollar bill

Two dollar bill, Lord, a IVtwo dollar Ibill

Lost all of my money but a two dollar bill

I'm on my Vlong journey Ihome.

Well, it's dark and a rainin' and I gotta go home

Gotta go home, Lord, I gotta go home

Dark and a rainin' and I gotta go home

I'm on my long journey home.

Well, it's cloudy in the west and it looks like rain

Looks like rain, Lord, it looks like rain

Cloudy in the west and it looks like rain

I'm on my long journey home.

Black smoke a risin' and it surely is a train

Surely is a train, Lord, it surely is a train

Black smoke a risin' and it surely is a train

I'm on my long journey home.
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